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FTA‟s vision 

Planned privatisation fears for V &A theatre museum collection 

The campaigning organisation 38 degrees             

writes to Anne Cooper  

Dear Anne, 
 
One of our cherished national museums - the V&A - is being privatised by the back door. 
Museum chiefs want to employ all future staff through a private company - threatening their 
pensions, sick pay, maternity pay and their living wage.  38 Degrees member Clara isn’t pre-

pared to let this happen - so she’s set up a campaign to keep the V&A in public hands. 

Privatising the V&A, a national treasure, would mean the museum being run for profit, 
not people. But that‟s not what museums are about - they‟re a reminder of our cultural herit-
age, a place for learning, and for sharing an experience with friends and family. 
 
As things stand the V&A is public - the knotty details are still being worked out. A huge petition 
will throw this issue into the public spotlight just as the museum thinks it’s got away 
with it. Museum chiefs could be forced to defend themselves - and when they can‟t, they‟ll 
have to backtrack. 

So if you think that we shouldn’t be privatising British heritage, please sign Clara’s peti-

tion now. It only takes 20 seconds: 

Here‟s what Clara says: 

 

“This „in-house‟ backdoor privatisation is presented by the museum as a 

cost saving exercise and a consequence of declining budgets. Their sav-

ings will in effect be made by removing access for new staff to the Civil 

Service Pensions and Compensation Schemes as well as employing new 

starters on reduced terms & conditions (maternity & sick pay are especially 

affected).” 

Thanks for being involved, 
 
Louie, Amy and the 38 Degrees team 

 
 

FEARS FOR V&A THEATRE MUSEUM COLLECTION 

To campaign against privatisation at the V&A go to: 
http://www.pcs.org.uk/en/news_and_events/pcs_comment/pcs_comment.cfm/
campaigning-against-privatisation-at-the-v-a 

…….East Street……. 

At recent meetings of Waverley Borough Council 
there has been no further mention of funding for East 
Street/Brightwells but rumours abound that some 
news may break at the Waverley Full Council meet-
ing 16 February.   

     Official comment is that this scheme has cost £5m 
so far to progress (if that is indeed the right word) to 
this stage.  

      But it is known that it will cost very much more, 
particularly when the costs of moving the Gostrey 
Centre to the Memorial Hall are included. And all        
these costs fall onto the taxpayer. 

https://secure.38degrees.org.uk/page/m/74c07250/2d73367a/6827c970/4625a23f/3830122143/VEsB/
https://secure.38degrees.org.uk/page/m/74c07250/2d73367a/6827c970/4625a23f/3830122143/VEsB/


My word, Waverley is said to be one of the very best plac-

es to live in the whole country!   Yet the Council is very 

cross that so many people want to live here and that de-

velopers want to build all over our delightful green fields. 

What do they expect?  It seems to us birds that a new 

town on what is called a „brown field‟ site would soon solve 

that problem, but despite this, the Council is going slow on 

its Local Plan. Why should that be, I wonder?  If this tardi-

ness results in the Government taking control and letting 

developers build wherever they like, it could be that Wa-

verley will say „It wasn‟t our fault!‟ 

      At the same time, we hear that 

there will be stringent cuts to its 

community grant and a reported £1 

million deficit, Waverley is willing to 

spend several millions on moving 

the sole community benefit (the 

Gostrey Day Centre) right out of 

the unpopular and out-of-date de-

velopment in East Street.  This 

move to the far end of the town will 

be for the benefit of the developer 

rather than the elderly and will be 

at the expense of the 

tax payers, poor things.   

      The East Street/

Brightwells development 

has seen absolutely no 

progress for the last 10 

years, with not a brick 

laid.  As far as we birds 

are concerned, we are 

very pleased that we 

still have a quiet green 

space in the town, but if 

it does go ahead it will 

see the demolition of all those lovely trees and the Bor-

ough‟s only purpose-built theatre.  Our friends the bats 

may well miss that as residential accommodation. Howev-

er, with all this expected new housing in and around the 

Borough, the residents of this highly desirable location will 

have to go outside Waverley for their entertainment and 

will spend their money elsewhere.  Perhaps it is time for 

the Council to do some Spring-time stock-taking! 

Meanwhile, I must get on..... tap..tap..tap..tap..... 

Observations from the ‘Woodpecker’ 

 

THE FUTURE OF FARNHAM           

IS IN YOUR HANDS 

The Royal Institute of British Archi-

tects (RIBA) held an exciting event in 

Farnham on Saturday 30 January in-

viting the public to express their ideas 

about the future of Farnham and what 

new developments might look like.  

     Laith Anayi, chairman of the RIBA 

South East and an architect at Sted-

man Blower in Farnham, organised 

the event, with the support of the 

Farnham PLACE Group and reported 

that this brainstorming session was 

„Fantastic!  We had a diversity of 

views and ages that seemed to range 

from 6 to 96 years old....the people of 

Farnham are very considerate and 

well educated. We met so many artic-

ulate and engaged people and we felt 

so encouraged by the positivity.”   

     FTA made sure that the alternative 

scheme „Brightwells Restored‟ was 

submitted.  This design contains a 

restored Redgrave with additional arts 

cinema studios and is a scheme de-

vised by FTA Theatre Consultant, Mi-

chael Holden with the support of re-

tired architect, Michael Blower.  We 

also included a list of three other sites 

which could be considered for a thea-

tre/cinema building with underground 

car parking: the east side of the Cen-

tral car park, the Upper Hart car park 

and the Maltings car park. 

     All the ideas are being collated by 

the architects and will be presented at 

Farnham Maltings on the evening of 

18 April. The plan is for individual ar-

chitects to use that data to create 

masterplans for the town. There will 

also be straw polls to gauge strength 

of feeling on particular issues, to feed 

into that further work. To find out 

more, there‟s a summary of the pro-

ject on the front page of the Farnham 

Herald for February 4th and for further 

information go to the „Recrafting Farn-

ham‟ Facebook page and for Twitter 

at the following address: 

 Twitter @RecraftingF.  



 

Theatres are pushing at more of an open door when it 
comes to developer partnerships – the relationship is 
symbiotic – we need to create more ‘winning double 

acts’. 

Read more headlines from The Theatres 
Trust’s Valuing Theatres Conference 15               

Report, now available online. 

Written by Emily Wright, the Features and Glob-
al Editor at the Estates Gazette, the report 
evokes the positive spirit of The Theatres 
Trust‟s 2015 conference and how much the 
relationship between theatres and developers 
has changed for the better. 

     It highlights how theatres are much more 
likely to be working in partnership, sharing am-
bitions and negotiating the best outcomes for 
the nations theatres. 

Headlines include 

 Be on the front foot and be clear about 

what you want – it helps to get in early with 
developers and forge relationships early on. 

 Theatres are a catalyst to redevelopment – 

not an obstacle. 

 Successful developer partnerships come from thinking entre-

preneurially, being opportunistic and not being afraid of innovating 
– we are bound by the shared value of entrepreneurship. 

 Collaborate with the property sector to identify where new 

opportunities might lie. 

 The bottom line matters – financially viable projects will inter-

est developers. 

 Equilibrium is important – theatres need to think more com-

mercially about the needs of developers, and developers need to 
think about the art – at the end of the day it‟s not just the theatre 
building, it‟s the people and activity in the building that bring the 
economic returns. 

 Theatres are place makers and create destinations – devel-

opers want that too. 

 Sell the compelling idea in the right place with the right peo-

ple, prove the demand and you can‟t lose. 

      Valuing Theatres was chaired by Jim 
Beirne MBE. He says in the report: “We came 
to realise during the day that theatres have 
much more power than they think, but there‟s 
still a lot to understand about the cultural and 
social value that we deliver. Theatres bring so 
much to a development, to a city, to a town, 
because we‟re place makers ourselves. The 
developers need us in order to get projects off 
the ground.” 

     The report provides case studies and sum-
maries of the day‟s presentations inlcuding the 
proposed Factory Manchester; Sadler‟s Wells 
new dance theatre in Olympicopolis – the cul-
ture and education quarter at Queen Elizabeth 
Olympic Park; Harvey Goldsmith on his new 
Wembley Theatre; the Nine Elms Vauxhall 
Partnership and Battersea Power Station; 
Bradford Live; and the redevelopment of River-
side Studios in London. Conference 15 took 
place at Milton Court Theatre on 23 June 2015. 

Read the report 

For further information contact press@theatrestrust.org.uk or call 
020 7836 8591. 
 
The Theatres Trust 
Protecting theatres for everyone 
T 020 7836 8591 
W theatrestrust.org.uk  
@theatrestrust 
  

From the Theatre’s Trust conference  

          MEMBERSHIP  

This is now due immediately after 31 
March each year as we have now 
standardised on this date for all our 
members. So please see this as an 
advance notification.  
 
FTA acts for the benefit of the public in 

and around the area of Farnham.  FTA 

keeps its Members and the Public   

informed of all current affairs and         

developments, local and national, rele-

vant to its cause.                                  

We are a founder member of  

Performers Together cic 

Our Vision 
 
We will offer a theatrical venue of 
over 300 seats which will give audi-
ences, performers and presenters 
excellent acoustics and sight-lines 
with intimate communication be-
tween stage and audience and 
which will provide the theatre-going 
public with facilities which are com-
plementary to those available else-
where in the area. The theatre 
would also provide a valuable so-
cial meeting-place at the heart of 
the town. 

Become a member of the                 
Farnham Theatre Association. 
The more people who become in-
volved, the louder is the message and 
the more influential we can be.  You 
can easily register online or by sending 
your address and contact details to-
gether with your membership cheque. 
 

Membership charges are: 
Single person £10 
Family £20 
Group £20 

Please send cheques payable to Farn-
ham Theatre Association to: The 
Treasurer c/o 4 Nutshell Lane, Upper 
Hale, Farnham, Surrey GU9 0HG 

                                        

 

 

 

Farnham Rep present                                       

Matchbox Theatre             
12 or so short entertainments 

by Michael Frayn                                      
in a rehearsed reading                          

Sunday, February 28th, 3pm  

at 

Brasserie Blanc, Castle Street, Farnham. 

Tickets £10 

01252 316009 

http://theatrestrust.us1.list-manage.com/track/click?u=ffc4da9aa2fd8f0f5f63891b5&id=f2d2cbea9e&e=a5d4a05b05
http://theatrestrust.us1.list-manage.com/track/click?u=ffc4da9aa2fd8f0f5f63891b5&id=242afecf05&e=a5d4a05b05
mailto:press@theatrestrust.org.uk
http://theatrestrust.us1.list-manage.com/track/click?u=ffc4da9aa2fd8f0f5f63891b5&id=d1fa744c20&e=a5d4a05b05
http://www.performerstogether.org.uk/
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There are legions of stories 

about the making of this film 

both by day and at night in war 

torn heavily bombed Vienna, but I will only highlight just a 

few, if only to show you that it is not a world of glamour, 

but hard work and long days. 

     Mr. Welles had just made the successful Citizen Kane 

and was not at all happy with playing the part of a drug 

pusher in the depths of the Viennese Sewers as Harry 

Lime, but he did it and complained bitterly that it was not a 

bit like life in the USA. 

    Joe Cotton was great as I recall, 

as were Trevor Howard and Ber-

nie Lee, both West End actors of 

note.  So, the filming went on and 

we had to do a sequence of Tre-

vor Howard playing the English 

Officer, Galloway and his Ser-

geant Paine in a jeep, only it was 

in the then Russian Zone.  “Yes, 

yes”, the Russian agreed if you 

provided coffee and cigarettes as a useful commodity, 

and we did.  We positioned the jeep with its actors in the 

Russian Zone, but the Russians went back on their word, 

having received the goodies and proclaimed a louder than 

ever “Niet” which means „No‟.  Regardless of this we 

turned the camera and it was all over before they knew it!   

    I was sent into the Russian Zone with a fear for my life, 

but lived to survive.  For once in, you did not always come 

out so easily. 

    Then there was the night that Trevor Howard went on 

the binge and picked up a couple of good-time ladies of 

the town and there were a few of them around.  Drunk, as 

he appeared, they walked him back to the hotel, con-

vinced they would have a „killing‟ when they got their 

hands on his wallet.  When they reached the hotel Trevor 

straightened up and like the good actor he was, smiled at 

them and bade them both a good night.  An actor plays 

many parts. 

    The Americans wanted Louis Levy and his Concert 

Orchestra and Carol Reed opposed this, but it was no use 

for he had to find music for the film and then as he was 

walking around Vienna, he heard the music of the then 

unknown zither coming from the Café Mozart and the rest 

is history. 

    It was with some great reluctance that Mr. Anton Karas 

was enticed to come to Shepperton Studios and record 

his Harry Lime Theme for he had never ever been out of 

Austria and was certain he would 

lose his place in the Café Mozart.  

Carol assured him that this was 

not to be and so he came to Eng-

land and for the very first time he 

heard his playing recorded onto 

tape.  He was amazed and 

agreed to stay with the promise of 

a Music Hall Tour, plus top billing.  

I well remember the curtains part-

ing at the Wood Green Empire 

and there on the stage with his zither sat Anton Karas 

playing his music and the audience loved it.  The curtains 

closed and soon after he returned to his beloved Austria 

and its wonderful mountain scenery. 

 

THE THIRD MAN  

Recollections by  

Joe Marks 

Part 2 

Thank you, Joe for these recollections of the life 

and times in Vienna at that period; we can only   

imagine the tension and atmosphere.               

What a truly great film was created! 

 Website revamp – it’s your opportunity to give ideas. 
 

We are in the process of revising, updating and considerably         
revamping our website, so would like to know what it is that you 
would like to see there?  Your ideas and thoughts are welcome.                                                               

 
Please let us know by email to the Chairman: 

anne.cooper@farnhamtheatre.co.uk 
 

 

mailto:anne.cooper@farnhamtheatre.co.uk

