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“Theatres across the UK took a total of more 

than £1 billion at the box office in 2014, ac-

cording to the industry body, UK Theatre.” So 

says the leading article of The Stage maga-

zine of 6 November with regional theatres 

contributing £429 million of the total, when 

added to box offices revenues from London 

Theatres.  

       UK Theatre president, Rachel Tackley, 

said: “Theatres throughout the United King-

dom continue to thrive despite the challenging 

financial climate.  As the UK Theatre Awards 

demonstrate, regional theatres continue to 

produce some of the country’s most exciting 

theatre despite unprecedented cuts.          

      It is great to see the growing popularity of 

family musicals, but if we are to maintain our 

position as world leader in the performing arts 

we must continue to invest in companies pro-

ducing innovative drama, dance and opera.   

      Theatre plays a more crucial role in our 

communities than ever before and the small  

investment from national and local govern-

ment is repaid many times over by the eco-

nomic, cultural, social and educational bene-

fits it brings back.” 

   

      “One of the great things about  re-

gional theatre is variety and choice, 

including the price you pay for a ticket. 

It seems on average, audiences are 

choosing to invest more in their         

theatre experiences.  Long may this 

last.” 

                     Dave Brownlee, The Stage 

Graphic and quote reproduced by kind               
permission of The Stage, 5 November 2015 

        

UK THEATRES took MORE THAN £1 BILLION 

at the box office in 2014 

FTA Director and actor, Abigail McKern 

comments, “This IS fantastic news but 

very sad that although theatre at-

tendance is going UP in the Provinc-

es it is all to do with audiences rush-

ing to see touring productions of 

Shrek, Wicked and The Lion King.  

Attendance for PLAYS have gone 

down drastically…… I’m sure if 

school trips to the theatre were com-

pulsory we would automatically be 

creating future theatre audiences.” 



     Part 2 of a series of 3 articles by Anne Cooper 

The ups and downs … 

 

Theatre design has evolved over the centuries from the earliest amphi-
theatres to the most modern buildings, answering the demands of the 
public.   London’s Shakespeare’s Globe theatre is a reconstructed ex-
ample of a partly open air Tudor theatre with a promenade viewing 
area with a covered stage. Nearby is newly constructed replica of a 
fully roofed Jacobean-type theatre, Sam Wanamaker’s Playhouse.  
Both venues have thrust stages with the audience viewing from three 
sides with covered tiered seating and galleries. Whilst the Globe relies 
entirely on daylight, the more ornate indoor Playhouse is candle-lit. 

     

     North Yorkshire has an example of a Grade 1 Listed Georgian The-
atre at Richmond.*  This end-staged theatre has tiered seating and 
boxes, all intimately close-packed. Out of business for theatre by 
1843, it was used as a barn for more than a century before being re-
stored to its original form and brought back into use in the 1960s.  The 
National Trust owns another Grade I listed theatre, the regency Thea-
tre Royal at Bury St. Edmunds, retrieved from brewers, Greene King 
who had used it as a barrel store and which has now been restored 
and is run by a theatre management company. 

     

      By the end of the Nineteenth Century, new theatres were being 
built as palaces of variety entertainment as well as for drama.  The 
renowned theatre architect Frank Matcham, designed many large 
glamorous venues which were end-staged with proscenium arches 
and velvet curtains. They were large venues and were heavily orna-
mented, so much so that many have been lost as they were too ex-
pensive to restore. Currently at risk is the Brighton Hippodrome . How-
ever, a Community Interest Company has been formed to rescue it. 

     

     However, many of these theatres have been restored and are in 
use.  A good example is the Hackney Empire*.  The Lyceum at Shef-
field*, built in 1897 is in the grand style and has been restored and is 
now a venue for touring theatre productions and opera. At the height of 
its fame at the turn of the 20

th
 century it was the home for the produc-

tions of Sir Henry Irving and Ellen Terry. Its popularity declined after 
the two world wars and it finally closed in 1969, but the continuing de-
mand for theatre saw a brand new theatre open next door only two 
years later - The Crucible. This modern design returned to the thrust 
stage with a large auditorium giving tiered seating on three sides and 
an intimate relationship with the activity on stage, whether for drama or 
for snooker tournaments. 

 

     The modern age saw the rise of brutalism architecture with the Na-
tional Theatre on the South Bank and The Barbican being obvious ex-
amples.  However contentious the exteriors of these concrete struc-
tures have been, they have contained the finest examples of technically 
functional interiors.  Auditoriums with perfect sight-lines and acoustics 
have been developed.    

The Globe as it was The Globe as it is now Sam Wanamaker’s candle-lit Playhouse 

The Theatre Royal at Richmond, Yorkshire 

Brighton Hippodrome now to be restored 

The Crucible, Sheffield 
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The Redgrave’s auditorium: ideal for actors 

and audience alike. 

*Source: Encore published by The Theatres Trust.  

More on Privates on Parade 

Following the saucy stories in the last two 
issue of the newsletter, from Ian Bartholo-
mew and the reply from Rowan Suart, it 
prompted Peter Hunter to drop us a note 
with some photos from Privates on Parade. 
Here are two of them with his note. 

Dear Mike, 

I much enjoyed the anecdote from Ian Bartholomew in the last newsletter, 
though as someone who only viewed the show from the Control Room I couldn't possibly comment on the situation! 

I thought you might like some photographic evidence to show that the cast were of course behaving perfectly normally! 

Best wishes, 

Peter. 

Waverley Matters lives on... 

Maybe you have already had news of this website which 
continues the theme of the now defunct Waverley Matters 

website - but in case not, it is worth watching! 

 

http://waverleyweb.org/ 

Thanks, Peter! 

 

 

 

Actor Warren Mitchell, who played Alf Garnett in TV series Till Death Us Do 

Part and In Sickness and in Health, has died aged 89.  Our sympathies to his 

family and friends.  

Warren was an enthusiastic FTA supporter. 

Warren Mitchell in  

the guise of his most 

well-known character,         

Alf Garnett 

 
The National Theatre on the South Bank,     

London combines a brutalist exterior with         

excellent auditoria for sightlines and                     

acoustic performance  

 
    The Farnham Redgrave, built in 

1974 was used as a prototype for 

the Barbican and has been great-

ly appreciated for its fan-shaped 

auditorium and large stage.  Ac-

tors, directors and audiences 

loved it for its wonderful acoustic 

and intimacy, but it did not survive 

the Arts Council policy reducing 

the number of regional theatres in 

the South East. After financial 

difficulties it finally closed in 1998.  

10% discount to The Stage newspaper! 
Receive The Stage directly to your door every week 
The Stage brings you news, reviews, expert insight, jobs 
and auditions from the performing arts industry. 

The Stage weekly edition gives you access to exclusive 
content including West End ticket sale analysis, practical 
training advice and big interviews. 

Subscribe today and enjoy the following: 

 Save up to 39% on the cover price 

 Never miss an issue with The Stage delivered directly to 

your door 

 Unlimited access to The Stage website 

 Ensure you always know the latest about what's happen-

ing in your industry 

 

 Free access to The Stage Digital 

Edition giving you access via your 
smartphone, tablet or desktop device 

 
 
 

 

There’s a special Farnham Theatre Association promotion 

code:  FTA15. 

Use this link and it will apply the 10% discount             

immediately: 

 https://subscriptions.thestage.co.uk/store/products,the

-stage-print_4.htm?promo=FTA15 

http://waverleyweb.org/
https://subscriptions.thestage.co.uk/store/products,the-stage-print_4.htm?promo=FTA15
https://subscriptions.thestage.co.uk/store/products,the-stage-print_4.htm?promo=FTA15


 

 

Editor: Mike Silver  01252 725263   mike.s@farnhamtheatre.co.uk 

FTA Chairman: Anne Cooper; anne.cooper@farnhamtheatre.co.uk   4 Nutshell Lane, Upper Hale, Farnham, GU9 0HG   

Treasurer:  Joe Michel;  joe@farnhamtheatre.co.uk    c/o 4 Nutshell Lane as above 

The Farnham Theatre Association Limited is a registered charity and a company limited by guarantee. 

Registered in England No. 6250927 

Happy Christmas to all the friends and members of                             

Farnham Theatre Association. We wish you a joyous time                          

and a successful New Year! 

The Third Man was started 

and finally completed at 

Shepperton Studios, which 

are still today very active in 

the work of film making, but 

my story starts in 1955, some 

sixty years ago.  I was at the 

time seeking entry into the 

projection side of the [film] 

business and it was a case of 

knocking on as many doors 

as you knew might be of 

some value and that is how I 

got my first break of sorts 

with Mr. Alexander Korda at 

Shepperton.  He was the 

owner of London Films and had the story rights of the Gra-

ham Greene story. 

     My door knocking had paid off and I was told to report 

to the Production Manager, but warned that as I did not 

have a Union Card I had to keep off the studio floor and 

could only watch, listen and learn that way.  Next thing I 

knew was that I was on a train and a boat, the Channel 

Ferry to Austria.  I had already served my National Service 

in Germany and spoke some German which helped enor-

mously.  Off I went with several hampers full of costumes 

and a third class ticket on the German trains - no luxury -

that was unheard of, only hard wooden seats, a load of 

hampers and my ticket to 

Vien or Vienna.  On arrival, 

I soon found where the Unit 

were staying and delivered 

the large hampers full of 

British Army and Russian 

uniforms from Berman’s, 

the costumiers. 

      If I thought I was going 

home quickly, they had an-

other thought in mind and 

before I knew it, I was going 

down into the Sewers with 

the rest of the crew and actors.  Those rat-filled Sewers, I 

will never forget.  It was those Sewers that the Germans 

during the occupation, disliked, but it was those Sewers 

that saved many lives and brought in much needed medi-

cines to the Viennese public.  It was those dark brown, 

dirty smelling Sewers that led into the Danube and the 

hope of freedom from the Nazi Germans for many,or for 

just a few at that war time.  Caught, and you were almost 

certain to be shot there and then. 

    I was soon seconded, like it or not to Stan Pavey’s Unit, 

who seemed to shine his large spotlight on a nest of sleep-

ing rats who (which) rarely had seen the light of day.  I’d 

never heard rats scream before, but now I had and can 

they scream!   

     Stan Pavey was a very top class cameraman, who had 

photographed many films in Britain for people like the late 

Mario Zampi.  This time he was using large lights that had 

been shipped over to make the films by David O’Selznick, 

who produced Gone with the Wind and gave us Mr. Orson 

Welles.  I never met Mr. O’Selznick, nor did anyone else 

as he never seemed to leave the USA, even though he 

had an office with a secretary waiting for his arrival. 

     So there I was working 

on the film The Third Man 

with Joseph Cotton, Valli, 

Trevor Howard, Bernard 

Lee as Sgt. Paine and the 

rest of the German cast, 

only a few who could 

speak English. The lights 

we used in the sewers 

were unlike anything seen 

here in the UK and I can 

assure you that they were 

not going back to light up 

Hollywood movies! 

To be continued! 

Thank you Joe for such an amazing story!  The Third Man 

is so unforgettable because of its astonishing script, the 

brilliant acting, deft and creative camerawork, artful lighting 

and of course the memorable zither playing of Anton        

Karas. Memories indeed. 

The Third Man’s Vienna  (part 1)                                                                 

recollections by Joe Marks 

Joe Marks 

Twitter 

@farnhamtheatre 

Facebook: Farnham 

Theatre Association 


