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40 years since the Redgrave opened                     

- we wish it was a happier anniversary 

Farnham’s much-praised theatre has been dark for 16 years – that’s now 

2/3 of the time it ran successfully as a vibrant part of the community.  

FTA had been working with Henry Bodkin of the Ash and Farnham News and Mail in preparing 

this article on the Redgrave and its 40
th
 anniversary, which appeared in that paper 18 July. 

 

 

 

Just some of 

FTA’s       

supporters 

outside the 

closed, 

locked and 

barred      

Redgrave, 

showing the 

original    

lettering from 

the side of 

the building.  

Amongst letters of support for this photoshoot and echoing praise for the Redgrave we were 

delighted to receive a message from Sue Jameson and James Bolam, long–time staunch   

supporters:                                                                                                               (see over) 

Actors supporting 

FTA’s vision. 

James Bolam 

Stephanie Cole MBE 

Richard Cordery 

Dame Judi Dench 



 Dear Mike, 

Jim Bolam and I would have been really glad 
to join you for this photo, but sadly we are 
deep in drilling/fracking problems at the    
moment, and have to go to Horsham next 
Tuesday to prepare for a hearing with 
WSCC. 

We both have many happy memories of 
working at the Redgrave and would much 
have liked to stand at the back and give a 
smile for the old building. Such a good space 
to work in!  What a waste!! 

Please pass on our very best wishes to Anne and to anyone else that remembers us. 

We wish you all the best of luck with all you do. 

With our regrets! 
 

Sue Jameson and Jim B                                  Thanks so much, Sue and James.  

40th Anniversary Redgrave Exhibition  

Having the use of the shop in the Lion and Lamb Yard, Farnham gave us an opportunity to 
mount a modest exhibition showing posters, programmes and photos from some productions, 
as well as illustrated panels showing the development of this fine theatre.   

     Also included was the exciting design for upgrading and refurbishing the Redgrave by a 
freelance designer, a postgraduate student from the University of the Creative Arts, Janna 
Laan. This concept included a cinema, ballet school and an intriguing rooftop restaurant all 
within the enlarged premises.  

     The Exhibition will re-open on Friday 12th September during Farnham's Heritage 

Open Days celebrations and will continue through the month. 

 

 

Visitors to the      

exhibition enjoying 

the displays and  

sharing their     

memories of the 

theatre. 

Archive Update 

Surrey History Centre at Woking already has 
a number of records and archives from both 
the Castle and Redgrave theatres.  

       Following advice from the respected   
archivist Margaret Benton who was a director 
of the V &A’s Theatre Museum, we were   
advised that the best location for much of our 
archive would be to agree with SHC which 
elements they would like to take to           
complement the materials they already have.   

       Working with a key archivist from SHC, 
this process has begun and we are delighted 

to report that many of the records and files of 
the more significant productions have already 
gone to Woking. 

       There will be many elements however, in 
particular the posters and programmes that 
FTA wishes to keep here in Farnham. There 
are very many transparencies and photo-
graphs of the shows – all of it potentially ideal 
for exhibition use.    

        We continue to explore how best we can 
not only keep this interesting and valuable 
archive material in a safe and dry environ-
ment but also make it available for a larger 
public display in the future. 

Lord Richard Attenborough  
supported our campaign to 

save or replace the      
Redgrave.  

His passing is a sad loss. 

Neil Dudgeon 

Geraldine James OBE 

Susan Jameson 

Alex Jennings 

See more supporters next issue. 

 

More FTA supporters 



We are appealing to actors who appeared at the     

Redgrave or Castle theatres for their recollections and       

anecdotes and hope to run these in a future issue.  

    In the meantime, anyone with memories of acting, 

directing, designing or helping at either theatre is  

warmly invited to send in their recollections and also 

demonstrate support for our shared cause with a view 

to a booklet being produced to commemorate the    

history of theatre at the Castle and the Redgrave.   

     Comments and stories from audiences are also very 

welcome.  Just email the editor, see back page and/or 

come to the FTA AGM when we can record your   

memories. 

Your  Memories  

Please make sure you put this 

date in your diaries now.  

FTA will be running its AGM   

on Sunday October 12
th
 from 

2.30pm at the Daniel Hall, off 

Long Garden walk in Central            

Farnham.  

Nearest parking is at The   

Hart, free on Sundays. 

All Members are welcome    

and of course able to vote.           

Visitors too are also very     

welcome to hear of our         

activities and progress this  

past year, but will be ineligible 

to vote.   

We look forward to seeing    

you all.  A reminder will be  

sent nearer the time. 

 

This is David Edgar’s report in The Guardian 12 July 2014 
reproduced in full with their kind permission.  

If we want theatre for the masses, we need 

grants to target audiences 
Early experience of theatre,    

either as participants or        

spectators, is vital to         

encourage children, but the 

opposite is  happening. 
 

What is theatre for? Is it an economic 
motor or a social instrument? Or, as 
the Greeks thought, a fundamental 
part of the democratic process, as 
vital as voting? And what the hell are 
its audiences doing sitting there in the 
dark? 
   I am one of a group of a playwrights 
and academics who have tried to an-
swer the last question in a report,  
Critical Mass, which forms part of a 
major research project by the Arts 
and Humanities Research Council to 
define cultural value (what people get 
from the arts that they can't get any-
where else).  
     Over the past 10 months we have 
surveyed audiences at the Royal 
Shakespeare Company in Stratford, 
the Young Vic in London and      
Plymouth's Drum theatre.  

    There was good and bad news.                                          
The good is that audiences take 
their theatre hugely seriously. Most 
started young: 60% of our sample had 
been to the theatre before their 10th     
birthday, and many had performed at 
school and beyond. Audiences think 
about the shows they are going to 
beforehand, and almost everybody 
discusses the plays they have seen 
afterwards. For one respondent,    
theatre going provides a shared    
experience "you can talk about, and 
reminisce over in years to come". 

   Asked about what they value about 
theatre, "liveness" came top. But 
something fascinating happens over 

time. Asked what they got from a 
show immediately after a perfor-
mance, most people mentioned    
sensual aspects and specific dramatic 
moments. Two months on, what they 
remember is meaning – 67% of our 
respondents connected what they had 
seen to events in their own lives, and 
84% to contemporary events, from 
Korean purges to Plebgate. 
    The bad news is twofold.        
Although the age range of our       
respondents has a reasonable 
spread, their educational status does 
not: 70% had degrees, more than half 
at postgraduate level. In this, our 
sample reflects national trends.  
     In 2012 the cultural historian    
Robert Hewison analysed a range of 
studies, all of which confirmed that 
the most likely theatre-goers are  
highly educated Londoners, with 
adults from ethnic minorities the least 
likely. 
    The other bad news arises out of 
the good. If, as we found, the theatre-
going habit starts with early theatre 
visits and participation in drama, if it 
continues to be buttressed and   

David Edgar 

A scene from The Tiger Who Came To 

Tea.  Photograph: Tristram Kenton  

http://britishtheatreconference.co.uk/wp-content/uploads/2014/05/Critical-Mass-BTC-AHRC.pdf


 

deepened by sympathetic and familial 
social networks, then the later you 
start, the less likely you are to place 
theatre at the centre of your life. 
    In speeches last month the culture 
secretary, Sajid Javid, and his     
shadow, Harriet Harman, rightly    
insisted that arts organisations      
expand their social and ethnic reach. 
But there's a danger in writing off the 
people who actually go the theatre (or 
flock in extraordinary numbers to see 
shows live-streamed to cinemas).    
Graduates are people, too. And if they 
go to the theatre, they are more likely 
to be women than men. Actual      
audiences showed us that theatre 
provides most value as a form of life-

long learning rather than an            
occasional treat. How, then, to extend 
these benefits? 
    The first, obvious way to do that 
is to give children early experience 
of theatre, as participants as well 
as spectators. This is exactly the 
opposite of what is happening: in 
primary school, participation in 
arts activities is down by a third 
since 2010 (and the number sitting 
arts subjects at GCSE is declining).  
     The last thing the Arts Council 
should be doing is cutting grants to 
companies that appeal to working-
class audiences and children, such as 
Red Ladder in Leeds and               
Birmingham's Big Brum.  And        

companies should continue to extend 
the theatre experience beyond the 
show's duration. 
     Remarkably for a Conservative 
politician, Javid hardly mentioned the 
economic case for the arts,            
celebrating instead their power to 
move and transport.  
     For the people we surveyed,      
theatre provided much more than 
"mere" entertainment. It bound them 
closer to their partners and families, 
gave them experiences of unique  
intensity, and expanded their view of 
the world.   
      As one respondent put it: "It's 
hugely valuable to me. I would be  
bereft if I was unable to go." 

What can we say but that it remains in limbo.  It is       
believed that finance for the scheme has still not been 
found – partially no doubt because a full Environmental 
Impact Assessment has to be carried out.   

      Whether you call it the East Street development or 
Brightwells, it does continue to appear that progress is 
halted.    

      What a way for a council to behave.  

      The Regal Cinema was demolished by its owners in 
the 1980s and still, many years later we have no          
replacement, simply a rough, unpaved and rather forlorn 
car park. 

      Waverley caused the closure of the perfectly good 
and much enjoyed Brightwells Bowling Club, demolished 
the attractive old clubhouse and forced the members to 
scatter and find alternative clubs if they could.               

The formerly beautiful bowls green is no more.   

      Waverley closed the Redgrave 16 years ago and 
keeps it locked, bolted and barred to any use at all      
although it was an award winning and much praised   
venue, noted for its acoustics, sightlines and intimacy for 
actors and audiences alike.   

       At the time of closure, it was the then current theatre 
company that failed, not the theatre building.  But        
Waverley fails to appreciate that simple logic.  

      They prefer to deny the people of Farnham and their 
families the undeniable benefits of a community theatre in 
the heart of their town.   

     They also fail to see the significant social and         
economic benefits that a thriving theatre brings to a 
town’s night-time economy. 

The Crest Nicholson/Waverley ‘Brightwells’ development  

Publicity for your event!  
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All FTA members are invited to       

publicise their events in the centre of 

Farnham in this high-visibility shop in 

the Lion and Lamb Yard.   

     It’s a very special opportunity for 

your company to gain excellent       

publicity with extensive reach across 

the community and worth being an FTA   

member for the value of this display 

area alone!  

    FTA aim to display your posters to 

best effect within clip frames against a 

contrasting background to increase 

visibility and impact. 

As FTA is a founder member of     

Performers Together, their Group 

Members are encouraged to use 

this prime location.  

    From the beginning of August,        

Performers Together has been      

displaying the Event Diary highlight-

ing their Group Members’ shows  

giving invaluable publicity right in 

the heart of Farnham. 

Mike Silver with the new                          

Performers Together Events Diary 

https://www.gov.uk/government/speeches/culture-for-all
https://www.gov.uk/government/speeches/culture-for-all

